A BRIEF SUMMARY OF THE MLA SYSTEM OF CITATION

A. Parenthetical Documentation in the Text

1. Using other people’s idea is not wrong, in this case it is advisable. However, when you use or quote other people’s ideas make sure that you give credit to them (indicate the source), otherwise you commit what is called plagiarism. Indicate the source even if what you quote is not a direct quotation, but a circumscription/paraphrase of the critic’s idea. 
2. When you want to refer to a book, article, journal, etc from where you borrow an idea, you have to indicate the exact place in order to give credit to your quotation. It can be done in several ways. The method most widespread and accepted in the field of humanities is the so-called MLA style. (MLA= The Modern Language Association of America. Their publication is the journal PMLA.)  This way of citation prefers references inserted into the text rather than footnotes. Insertions have to work with great economy. Therefore it is enough to identify the author and the page number, since the full reference to the work can be found in the Works Cited at the end of your paper. Exceptions are when you use more than one book by an author (see below), or when it is absolutely necessary to make some distinction. E.g.: 
a. Direct quotation: 

…….. This is what Richard Smith claims in his book on Dickens: “The past of individual characters is altogether not important in Great Expectations” (145).  ………..

b. Indirect quotation 1: 

………..It is worthwhile to consider the opinion of Richard Smith, who claims that the past of individual characters is altogether not important in Great Expectations (145).  ………..

c. Indirect quotation 2.:

………… One critic went as far as to say that the past of individual characters is altogether not important in Great Expectations” (Smith 145). ………….

(Bibliographical entry at the end of the research paper:

Smith, Richard. The Novels of Charles Dickens. London: Macmillan, 1987.) 

So: do not include the title of the work, or the year of publication in the text, unless absolutely necessary. But: refer to all quotations that you incorporate into your text, directly of indirectly. 

As for the Works Cited section:

1. Begin the Works Cited section on a separate page.

2. List only those works you really used. 

3. The title is always Works Cited, and not Bibliography or Works Consulted.

4. Entries are arranged in an alphabetical order. 

5. If an entry occupies more than one line, indent each line after the first one. (Indent= bekezdéssel kezd. Számítógépen: Formátum – Bekezdés – Behúzás – Függő behúzás)

B. Preparing the List of Works Cited

I. Books

1. Order of things in an entry: Name. Title. Place of publication: Publisher, Year. 

E.g.:

Hardy, Thomas. Tess of the d’Urbervilles. London: Penguin, 1994. 

Kingston, James. Romantic Poetry in Context. Cambride: Cambridge UP, 2002.  

2. Anthology

· editor or compiler, comma, ed. title: 

· Feldman, Paula, ed. British Woman Poets. ……..
· Feldman, Laura, comp. 18th Century Art…………

3. Same authors, a book by 2 or more authors

· if two or more books by same author, or the author was a writer of one book and the editor of the other:

· Frye, Northrop. Anatomy of Criticism.

· ---, ed. Design for Learning.

4. Anthology

· Allende, Isabel. “Toad’s Mouth.” Trans. Margaret Sayers. A Hammock beneath the Mangoes. Ed./Comp. Thomas Colchie. New York: Plume, 1992. 89-97. 

· Woolf, Virginia. “The Novels of Thomas Hardy.” Authors on Each Other. Ed. Peter Cox. London: Longman, 1997. 45-58.

· >> editor’s name in normal order, comes after the title, page numbers after year of publ, separated by period.

II. Articles 

1. Scholarly journal with continuous pagination

· Most, Andrea. “A Chaos of Dissident Voices? On Postmodern Culture.” PMLA 113 (1998): 77-89. 

· 113: volume number, need not to give issue numbers, since all issues are bound in 113th volume; no period after title, no comma btw title and vol number

2. Scholarly journal with separate issues:

· Most, Andrea. “On Postmodern Theory.” Kansas Review 13.4 (1987): 47-58.

· This is volume 13 and the 4th issue in that year; no intervening space btw vol and issue number

3. Articles.

· Newspaper: 

· Goldberg, Vicki. “Photographing.” New York Times 23 Mar. 1947: D1+.

· no comma btw date and name of newspaper; abbreviate months exc for May, June, and July; colon after date; page number(s); + means article is not printed on consec. pages

· Magazine: 

· Goldberg, Vicki. “Nature.” Time 28 Apr. 1974: 10-14.

· Hill, Paul. “Why Did I Do It?” Atlantic Monthly Aug. 1997: 14-25.

C. Sample Works Cited: 
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